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AnHoTtaumsa. KynbTypHbiit TpaHChep, BbI3BAHHBIM AMHAMUYHBIM NEepemelleHnem no Espone, oka-
3bIBOET HENOCPEACTBEHHOE BNMSAHME HO M3MEHEHWE rOPOACKOro MPOCTPAHCTBA U APXMTEKTYPBI B ABYX
BO3MOXHbIX HAMPABNEHWAX: PA3PyLLaoLLem 1 oboralaioLem. Mctopus u coBpemeHHbIi NpoLecc ropoa-
CKOTO PA3BUTHS [€PMAHWN UHTEPECHB UMEHHO TEM, YTO AEMOHCTPUPYIOT 6OpbOY 30 CO3AAHME M COXPa-
HEHWe KyNbTYPHOW MAEHTUMUHOCTU B MEPUOALI MONUTUHECKMX NepemeH. B naHHOM pgoknage paccmaTpumea-
eTCA KOHKPETHBbIN NPUMep UCTopuueckux ksaptanos LpespeHa, a Takxe nebatsl BOKPYr pectaspaumm
nocne Bropoit MMPOBOW BOWHBI 1 4O HACTOAWETO BpemeHu. [Tocne MHOroneTHuMx auckyccui 6uin foCTur-
HYT KOMMPOMMCC M PA3PABOTAHLI COOTBETCTBYIOLLME NPABMIA ANIS MCTOPUYECKOTO LEHTPA, NO3BONAIOLLME
MHTErPUPOBATL M COXPAHSTbL MCTOPUYECKYIO MHPOPMALMIO, O TAKXKE FAPMOHU3MPOBATHL CyLLECTBYIOLLME
1 NOCTOSIHHO HOKAMAMBAIOLLMECS KyNbTypHble cnou. B cTaTbe mokasaHa 3BOMIOLMS STOTO MEHSIOLLETOCS
rOPOACKOro MPOCTPAHCTBA, O TAKXKE GPXMTEKTYPbI M MOABEAEHbLI UTOTH, ONpeaeneHs U 3abrkCMpPOBAHbI
napameTpsl «[lpe3neHckon apXMTEKTYPbl 1 FOPOACKOTO NPOCTPAHCTBAY CMELMANbHBIMA HOPMATUBHBIMM
AKTAMM.

KnioueBble cnoBa: apxuTekTypHOE ropoackoe NPOCTPAHCTBO, KyNbTYPHbIA TpaHcdep, AsopeL,
kyneTypel, [lpesaeH, coumanuam
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REGULATION OF THE IMPACT OF CULTURAL TRANSFER ON
THE ARCHITECTURAL URBAN SPACE: AN EXAMINATION OF
THE PALACE OF CULTURE IN DRESDEN (GERMANY)
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Abstract. Cultural transfer caused by dynamic movement throughout Europe has a direct impact
on changing urban space and architecture in two possible directions: destructing and enriching. The histo-
ry and current process of Germany’s urban development is interesting precisely because it demonstrates
these struggles to create and maintain a place’s cultural identity during periods of political change. This
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report examines a concrete example within the historical quarters of the
city of Dresden, following the debates surrounding restoration after World
War Il through the present. After years of discussions, a compromise was
reached and corresponding regulations for the historical center were de-
veloped, allowing the integration and preservation of historical informa-
tion as well as the harmonization of existing and ever-accumulating cultur-
al layers. The article shows the evolution of this changing urban space as
well as architecture and summarizes determined and fixed the parameters
of the “Dresden architecture and urban space” by special regulations.

Keywords: architectural urban space, cultural transfer, palace of
culture, Dresden, socialism

INTRODUCTION

There is a constant movement of people in Europe
which creates a process of consistent cultural transfer.
As a result of this continuous cultural transfer, various
elements such as cultural traditions, and principles of
low organization and the building process, as well as
urban planning organization are transferred from one
cultural situation to another. Thus, showing clearly the
interactions that take place between culture and ar-
chitecture and leads to the relentless reinterpretation,
rethinking and renaming of these elements in new
contexts. Michel Espagne argues that the investigation
of cultural transfer allows us to understand Europe as
a diverse but simultaneously connected cultural space
containing many “bridges” of transfer”!. The strong
influence of one culture on another, can not only en-
hance, but may also disrupt a culture’s unity and iden-
tity2. This, in turn, may lead to the loss of various char-
acteristics, including the breakdown of the wholeness
of the architectural space and its characteristic and
historically established features.

The process of cultural transfer in architecture has
a long history and developed in different countries.
Research from the 17—18" century widely covers cul-
tural transfer in architecture across time? to the present
time*. Cultural transfer in architecture has been stud-
ied in Italy, Turkey, America, Russia, Austria, Japan,
and other countries. This exchange has intensified as
a result of emigration and exile®. In Europe, the ac-
cumulation of micro and macrolevel cultural transfer
contributes to the transcultural history of Europe itself
and to Europeanization®.
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The process of the cultural transfer can be iden-
tified using key criteria based on the research of Es-
pagne’, including:

— elements of transfer in the “initial” culture in the
selection process;

— the process of transferring elements — commu-
nication, policy, and management issues;

— the perception of these elements by host cul-
tures and the readiness of the receiving side, and the
spatial boundary of the host culture;

— the influence of the transferred culture on the
receiving culture, which varies in degree from drastic
change that results from the transferred culture to weak
change that only affects minor characteristics of a space.

A separate group of studies is devoted to the pro-
cess of cultural transfer during the Soviet era in Ger-
many and Russia. Their studies analyze the influence
of political power on architecture and the formation
of a new architectural style, manifesting the power of
the Soviet era in architecture and urban planning. For
example, authors Mark Meerovich and Evgenia Kony-
sheva analyzed the work of the German architect Ernst
May and his contribution to the construction of sub-
urban workers” settlements in Russia in his mission to
create exemplary projects of a “new type of city — so-
cialist city”, as well as to improve design methods and
implement complex construction of cities and towns.
They investigated the process transfer of German tech-
nology to Russia and the peculiarities of their use®.

The studies discussed above only indirectly ana-
lyze the impact of cultural transfer on architectural ur-
ban space, which is one of the most important compo-
nents of the architectural and historical environment.
Cultural transfer affects how future generations per-
ceive and determine the identity of space. The goal
of this article is to formulate the characteristic features
of the architectural urban space using the example of
the German city, Dresden, to identify regulation meth-
ods for cultural transfer to the architectural space that
reinforces identity and avoids conflicts.

Drawing on Norberg-Schulz’, Nazarova'® and
Lapshina'' we define architectural space as the
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three-dimensional organization of the elements that
make up a place, thereby “character” means the gen-
eral atmosphere, which is the most complete property
of any place. The living space of modern cities is an
entire space of cultural artefacts, valuable for social
subjects this space is reclaimed and experienced by
human, in which the architectural and historical envi-
ronment is the main component that shapes cultural
identity in the townspeople. An architectural-historical
environment is defined as a genesis of interactions be-
tween structures, spaces and objects which contain
more than the individual objects or areas of heritage
status.

The influence of cultural transfer on architectural
space can be investigated using the example of Ger-
many. During a significant historical period, Germany
was divided into the Western and Eastern parts. Simul-
taneously, each part was strongly influenced by other
cultures. An intense process of cultural transfer took
place, transporting different elements from one cul-
tural situation to another. Elements transferred include
organization management, legislative framework.
This process has greatly affected the approaches for
the preservation of the architectural historical heritage
and the architectural space, as one of the main ele-
ments of urban historical areas. After the unification of
the country, specialists in all sectors were faced with
the task of uniting two “different countries” into one.
That is why the analysis of the German experience in
the preservation and development of architectural
space is interesting for other European countries.

Drawing on the literature above, the first section
of this article discusses stages of the evolution of ar-
chitectural space in Germany and provide a historical
outline. The second section defines the city of Dresden
by looking for its image as a socialist city and articu-
lates around the example of the construction of the
new city hall in the historical part and its influence on
the urban space before and after 1990; a date of key
historical changes. The conclusion addresses methods
of regulating the process of cultural transfer in the ar-
chitectural space.

[PUMEHAHA

12" Bolz Lothar. Von deutschem Bauen.
Reden und Aufscitze. Berlin (Ost)
(Berlin: Verlag der Nation, 1951,
32-52.

13 Durth Werner, Diwel, J6rn and
Gutschow, Niels, Architektur und
Stadtebau der DDR. Vol. 1, Ostkreuz:
Personen, Pléine, Perspektiven.
Architektur und Stadtebau der DDR,
Vol. 2, Aufbau: Stédte, Themen,
Dokumente (Frankfurt/ Main:
Campus-Verlag, 1999).

14 Betker Frank. , Die sozialistische
Stadt in der DDR: zentral geplant,
srilich entworfen, plattengerecht
gebaut”. Reihe Dokumente und
Schrifte der Europdischen Akademie
Otzenhausen, in Das war die DDR-
DDR-Forschung im Fadenkreuz von
Herrschaft, Kultur, politischen system,
Geschichtsforschung, Wirtschaft,
ed. Heiner Timmermann, vol. 128.
(Munster: LIT Verlag, 2004), 97-114.
Andrey V. Kaftanov. Andrey Bokov:
memories of the “future”. Informal
searches in soviet architecture of

the last decades // Contemporary
World's Architecture. Vol. 22
(1,/2024). Po. 331-339.

1> Dietrich Gerd, Kulturgeschichte
der DDR (Géttingen: Vandenhoek &
Ruprecht GmbH & Co. KG, 2018),
758.

'S Pieper Thomas.

,Stadferneverung — eine Teilstrategie
der Stadtentwicklung”, in 25 Jahre
Stadterneuerung Dresden im Wandel
ed. Llandeshauptstadt Dresden.
Dresden: (design Xpress dresden-
Werbeagentur, 2015), 5.



STAGES OF THE EVOLUTION OF ARCHITECTURAL SPACE
IN GERMANY

On July 27, 1950, in the East Germany — German Democratic Republic
(GDR) Council of Ministers adopted the “Sixteen Principles of Urban Planning”'?,
which became the fundamental rules for planning and restoring destroyed cities
in East Germany. Architecture and urban planning became the media of po-
litical propaganda against the West. A “new socialist order” emerged through
the built forms; radically different from the conditions of life under capitalism.
For the future development of cities, the most important criteria were beauty,
monumentality, convenience, and tradition. According to the requirements of
the strategists of the Soviet Union, the areas for meetings and the avenues for
parades, representing the key cultural sites, would be located in the center of
cities. Moscow suddenly became an example for urban planning in Germany,
where the Soviet tradition became fundamental. The leitmotif for all new build-
ings was the inclusion of standard projects for prefabricated mass housing'®.

In the “Sixteen Principles of Urban Planning”, it was possible to identify
the prominence of a new social order reflected in the urban planning of the
city. In contrast to the rational restoration of the urban centers of West Ger-
many in the European tradition, places were created in East Germany for
organizing mass rallies, and representative buildings for party structures or
monumental monuments of socialist heroes were some of the most important
components of the socialist city center'.

The post-war order, socialist power, and the undemocratic system of
forcible exposure to the dominant ideology continued for almost forty-five
years. In the two German states, town planning errors had different charac-
teristics. The urban development policy of the GDR was aimed at organizing
fast and cheap affordable housing for many people with modern comfort. In
East Germany, the reconstruction, burdened with restoration, was slow. At
the Building Conference (1. Baukonferenz) on the 3—6 April 1955, in Berlin,
the new administration’s motto for building was presented by Heumann and
Kosel: “Build better, faster and cheaper”. Building on design hints and leader-
ship cues from the Soviet Union, together with another 1800 participants, the
pair decided that the industrialization of housing construction must become
a top priority in order to quickly provide housing'. In political doctrines, the
housing problem became fatal for the whole system. The socialist lifestyle
should provide equal living conditions for all people. Resource constraints
and political dogma led to an unbalanced urban development policy. Be-
tween 1970 and 1990, thousands of apartments were built in Dresden. At the
same time, many large residential complexes were built in the former West
Germany, but their share in the total housing stock was only 3% compared
to the GDRs, where this share was about 22 %'.

N
PerynupoBaHue BamsHUs KynbTypHOTO TpaHcdhepa... C-'B ‘ A.B. Mansko



N
CoBpemeHHasa apXMTEKTYPA MUPA COTI ‘ Buinyck 24

DRESDEN IN SEARCH OF THE IMAGE
OF A SOCIALIST CITY

The plans for the restoration of Dresden could be
read as the work of a strikingly ambitious generation
of socialist planners. Highly-developed town planning
fantasies about a completely cleaned central part of
the city in several hectares were combined with an un-
compromising anti-capitalist philosophy and a radi-
cally controlled planned economy of the state, which
excluded any initiative of private construction in the
center. Dresden’s reconstruction involved a complete
reassessment of the concept of urban planning with the
separation of economic and social urban processes.
After the collapse of the Nazi regime, in the radically
restructured and long-awaited society the “new man”
had to move into a completely new and changed city.
Tabula rasa (lat. “Clean Board”) of the Dresden city
center provided an ideal projection surface for urban
planning activities within the framework of new ideo-
logical principles (new economic and technical capa-
bilities), as well as rapid population growth'”.

Numerous discussions about how to restore
Dresden were held in the immediate post-war pe-
riod. Besides the preservation and reconstruction of
the inner city center according to the historical model,
there were also proposals for combining new and old
city structures or radical reconstruction based on the
principles of Soviet urban planning'®. The demolition
of the urban area, dismantling of a large part of the
remaining industrial areas by the Soviet occupying
power, and nationalization of land marked the course
of events that continued in subsequent years'”.

After the destruction caused by the Second World
War, the city hall of Dresden organized a competition
for the restoration of the city. The competition took place
in 1946 and architectural firms from across Germany
participated, vying for one of the 129 prizes and 92 rec-
ognitions that were eventually awarded. The competi-
tion was based on the approved “Sixteen principles of
urban planning”, which (Aufbaugesetz das verbindliche
Leitbild beim Wiederautbau der ostdeutschen Stédte)
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provided a constitutionally mandated model for the
reconstruction of cities in East Germany beginning in
September 1950. Thus, the urban planning of the Soviet
Union was declared as a symbol of the construction of
socialism in the GDR and Eastern Europe and became
a model for the reconstruction. At the same time, the ar-
chitectural design was expected to include references
to the national and regional architectural styles. Both
requirements were clearly spelled out in paragraph 14
of the “Sixteen Principles of Urban Planning” with the
words “democratic in content and national in form”. On
August 28, 1952, the Council of Ministers of the GDR
decided the urban plan for the city of Dresden?.

In carrying out the practical reconstruction of Dres-
deninthe 1950s, principles did not lead to utopian rad-
icalism, but rather to the as the search for compromises
which were obtained as a result of the synthesis of the
then “bourgeois” and “left” plans. Priority was given
to housing construction and urban renovation?'. After
the two-party conference of the Socialist Unity Party of
Germany (Sozialistische Einheitspartei Deutschlands,
SED) in September 1952, the reconstruction of the his-
toric centre of the “districts of the central square of Neu-
markt”?? began. This reactivation of the construction
activity is structurally manifest in the construction of the
foundations of socialism. Walter Ulbricht, a German
communist politician and the First Secretary of the So-
cialist Unity Party from 1950 to 1971, played a leading
role in the establishment and management of the GDR.
He hoped the new socialist “order” would create domi-
nance in the image of the city. To this end, he made var-
ious changes in the existing masterplan and changed
the urban-planning structure during the restoration pro-
cess, as well as to the construction process. As a result
of the reconstruction, we can observe a “radical break
with the history of the architecture of Dresden”?. The
Altmarkt Square was expanded, and Ernst-Thélmann-
Strafe Street (today Wilsdruffer Strale) became the
main thoroughfare along which impressive buildings
such as the Palace of Culture lined up?“. The axes and
visual connections of the old historic buildings were not
considered in the course of the new developments?.

A.B. Manbko
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During World War ll, the dominant architectural space
and silhouette of the Frauenkirche church, which had
been the main symbol of the historic center of the city,
was destroyed.

“HOUSE OF SOCIALIST CULTURE":
A NEW SYMBOL OF ARCHITECTURAL SPACE

The new political regime needed to personify its
power and locate a new symbol in the central part
of the city. In 1952, a competition was announced for
the design of the “House of Socialist Culture” (Ger.
“Haus der sozialistischen Kultur”), which was intended
to serve as a new symbol of the architectural space
and the Soviet government, replacing the previously
existing symbol of the Frauenkirche church. As a re-
sult of this competition, the “House of Socialist Cul-
ture” was planned as a building of a socialist classic
ensemble in the style of the seven Moscow high-rise
buildings that were built during 1940-1950 years in
Moscow under Stalin’s orders, thus representing the
dominant center of the city. The building was sup-
posed to unite the spatial ensemble of the city center
into a single whole and represent the tribune of so-
cialism on the main street (today Wilsdruffer Strasse)?
(Fig. 1). However, this decision provoked the residents
of the city of Dresden in 1953 to engage in numerous
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1. Cultural tower by Herbert
Schneider in eclectic quote style,
sketch. Source: Gesellschaft
Historischer Neumarkt Dresden e.V.,
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2. Building: Cultural Palace,
photograph by Adam, Maitthias.
Source: SLUB Deutsche
Photothek, Aufn. Nr.: df_
hauptkatalog_0170091. 1969
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protests. A new competition was launched, the results of which was selected
a project corresponding to the change which occurred in the Stalinist archi-
tectural style: the transition to simplification and industrialization caused by
the change of power and the arrival of N. Khrushchev. Khrushchev made the
aforementioned changes to Soviet architectural design; the industrialization
and simplification not only of housing construction, but also all other build-
ings was the result of his changes. Khrushchev’s preference for simpler ar-
chitectural design influenced the Project of the “House of Socialist Culture,”
which was simplified and planned with industrial methods. In 1959, work was
completed on the planned “House of Socialist Culture”. The new “House of
Socialist Culture” would be a contribution to the development of public rela-
tions, the strengthening of communist, ideological, and cultural levels and the
activities of people. Accordingly, the town-planning, functional, and design
requirements necessary for this temple of the socialist way of life were put
forward (Fig. 2).

Against the background of the blackened ruins of the Dresden Castle
(Dresdner Residenzschloss) and the Frauenkirche church, this was a cultural-
political act that sought to join the long-standing cultural traditions of Dres-
den by building a new socialist center of the city. Both in the urban planning
and architectural meanings, a glass-concrete box with a seemingly copper
roof meant a strict break with the historical urban planning and architec-
ture?. A massive structure located near the Altmarkt square tears the main
square of Dresden in the north-south direction without respecting the histori-
cal scale. Because of the huge mass of the building, its integration into the
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general urban context is hardly possible. The building
of the palace and its stated distance intended to sup-
press the previous small-scale structure of the city. Be-
ing a truly outstanding monument of postwar modern-
ism in East Germany, the “House of Socialist Culture”
is difficult to integrate into the overall structure of the
historical center because of its monolithic structure,
but to dominate and project power as a strict propa-
ganda statement of that time.

AFTER 1990

In 1990, after the change of the political regime
and reunification of Germany, the town planning pol-
icy of the city also changed. Before 1990, the continu-
ity of surroundings areas was not respected. Following
the GDR’s demise, it became possible to learn from
town planning errors and bring city development due
to the focus on sustainable development of the terri-
tory?8. There has been a long discussion on whether
the “House of Socialist Culture” should be demolished
as one of the political symbols of that era. The process
of deciding the role of the “House of Socialist Culture”
allows researchers to clearly observe several waves
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3. Vision 1990: new small-leaved
quarter, skefch redrawn by author.

Source: Gesellschaft Historischer
Neumarkt Dresden e.V. 1990

4. Altmarkt north side, Schlossstrafe.
Source: Sachsenbau Chemnitz
GmbH, Hans Kollhoff. Source:
Gesellschaft Neustddter Markt,
redrawn by author
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and attempts to return the old history. For example, in 1990 the Gesellschaft
Historischer Neumarkt Dresden e.V. offered to demolish the “House of Social-
ist Culture” and build a passage that would restore the visual communication
and fine-meshed urban structure (Fig. 3). In 2004, a new proposal arose from
architect Hans Kollhoff, who offered to transform the building by partially pre-
serving the internal structure and changing the front facade by building ele-
ments into the styles of Stalinist architecture with the argument that this style is
capable of greater integration into the existing urban context than post-war
modernism architecture in which the Palace of Culture was built (Fig. 4).

However, neither proposal was accepted and the discussion of how to
deal with the “House of Socialist Culture” continued. Dresden architects and
supporters of post-war modernism tried to refute the fears that the building
interferes with integration into the historical context and in 2004, spoke in
favor of preserving the “House of Socialist Culture”. In 2008, the decision
was made to classify the building as a monument of historical and cultural
heritage of the postwar modernism era. Between 2008 to 2013, a concept
was developed within which a compromise solution was reached. Some ele-
ments, such as a fresco on the facade, were to be preserved and the building
would be converted into the central library, thus retaining the original idea of
the “House of Socialist Culture” as a place of communication and the initial
goal of cultural transfer.

Analysing the process of evolution, we see a compulsory cultural transfer
for which neither the space nor its inhabitants were ready. An attempt was
made to radically change the shape of the space and build an obiject, the
shape of which was significantly different from the historical urban planning
structure, using fundamentally new materials, shapes, colors that were radi-
cally different from the historical ones. In the diagram below, we can trace
the process of evolution across four main stages, each of which lasted for
several years (Fig. 5):

N
PerynupoBaHue BamsHUs KynbTypHOTO TpaHcdhepa... g ‘ A.B. Mansko



N
CoBpemeHHasa apXMTEKTYPA MUPA % ‘ Buinyck 24

First stage 1945-1969 (24 years): the develop- HIOCTPALIN

ment of a construction project during which several 5 Evolution of the Palace of culture in

decisions were changed, including a fundamental Dresden 1945-2017, sketch. Source:
Author

change in the architectural style.

Second stage 1969-1990 (21 years): function-
ing of the Palace of Socialist Culture as a symbol of
political power and place of communication for the
people.

Third stage 1990-2008 (18 years): discussion
about the demolition, transformation, and preserva-
tion of the Palace of Socialist Culture with the final as-
signment of the status of the monument in 2008.

Fourth stage: 2008—2017 (9 years): a critical re-
construction with a change in function, but the pres-
ervation of the main architectural components, of the
Palace of Socialist Culture.

METHODS OF REGULATING
THE PROCESS OF CULTURAL TRANSFER
IN THE ARCHITECTURAL SPACE

In the previous section, the “House of Socialist
Culture” was examined as a specific example of cul-
tural transfer. In this section, a system of planning tools
that allow the fixation of valuable aspects of history at
different urban planning scales is discussed. This sys-
tem allows urban planners to take into account valu-
able aspects of history in the process of urban devel-
opment.

The General Planning Strategy of the Historical
City was developed in order to shape the develop-
ment of the historical center of Dresden. This spatially-
oriented concept defines the principles of formation
and qualitative parameters of the urban environment.

ST ey

1930 1945 1953 1956 1969 1969 1969 1990 2003 2008-2017

History motives + new Sovjet symbol New vision: back to the history? | Destruction?

dominant ,new traditions”

Transferline: B




It was designed to ensure the preservation of the unique character of the
urban planning and natural landscape of Dresden, and thereby highlight it
among European cities. This concept contains a plan for the development of
the city in the form of a frame scheme for the use of new zones. This frame
is based on the integration of modern boulevards with green zones into his-
torical fragments of the environment. The strategy provides the functional or-
ganization of the city as well as a whole. Thus, the basic parameters of the
architectural space are fixed: the historical scale of development, regulation
of new architectural objects, function of space, and mobility.

By regulating these parameters of the architectural space in Dresden,
the architectural-historical environment is preserved. As an annex to this con-
cept, accompanying documents were developed separately for the city’s his-
torically important neighborhoods, including the Neumarkt district, including
the Palace of Socialist Culture. First, the town planning and artistic concept
for the Neumarkt district, including the Regulations for the Renovation of the
Frauenkirche Architectural Objects, Regulations for Functional Use, Concept
on the Use of Advertising in the Historical Environment, and the Concept of
Color Solution are noteworthy. These documents form a pathway of solu-
tions for the architect-planner that prevents the loss of the existing historical
structures, forms and traditions; the spirit of the place structures this pathway
of solutions. The primary meaning that the architecture should preserve and
transfer to the future is determined by the spirit of the place, it is this “spirit”
which determines the further development by taking into account the history
and pathway of possible solutions. Thus, the spirit of the place is what deter-
mines the further development of the city while considering the history and
frames of possible solutions and is the result of centuries of building upon
itself.

A distinctive feature of Germany is that the culture of decision-making
proceeds from the conformity to the “spirit of the place”. For example, even
the socialist fragments of development are retained by urban planners, as
they do not destroy or violate the historical moment.

In the end, in a comparative analysis of the photographs presented
(Fig. 6 and Fig. 7), we see the final compromise: the entire city-forming histori-
cal core structure was restored. However, the “House of Socialist Culture”
was preserved as a new symbol of history and of the destruction of the his-
torical ensemble, providing an example to future generations of an urban
planning mistake.

As a result of a set of measures taken in the historic center of Dresden,
the key features of the architectural urban space were identified. These mea-
sures fix the value of urban architectural space as a separate element of the
historical and cultural heritage. The first feature is that the space should be
a fragment of the historical planning structure of the city. The second feature
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is that the building on the borders of this space is part
of the urban architectural and historical environment.
Third, the building must have a traditional function. An
observer who is in this space with a 360-degree view
does not leave this space. At the same time, the space
should be bordered on all sides by historical build-
ings, and the edges of the space should be within the
limits of visual observation.

MITTTIIOCTPALIMN

6. Area before the destruction in
1945, photograph. Source: SLUB
Deutsche Photothek, Aufn. Nir.:
df_hauptkatalog_0305365, Walter
Hahn

7. Dresden Palace of Culture,
photograph. Source: Author. 2008



CONCLUSION

Cultural transfer has a direct impact on changing architectural space
through the process of transferring several elements: communication, policy,
management, and the perception of these elements by the host culture. The
degree of influence varies by case. New cultural features that were brought
to a space during transfer change cultural traditions as well as principles of
spatial organization by adding another scale of buildings, color and materi-
als, as well green connections. All components of urban areas are influenced
by the addition of new components that are incorporated via cultural trans-
fer.

During the separation of Germany, the traditional system was scrapped,
putting into question aspects of identity. Each part of Germany underwent
different influences on all aspects of culture as well as on the architectural
space, particularly through the redevelopment of historical centers. Contrast-
ing with the rational restoration of the urban centers of West Germany in
the European tradition, places were created in East Germany for organizing
mass rallies, and representative buildings for party structures or monumen-
tal monuments of socialist heroes were some of the most important compo-
nents of the socialist city center. The most important criteria were beauty,
monumentality, convenience, and tradition. The change was intensified by
the motto: “Build better, faster and cheaper”.

After the unification of Germany, German experts were able to devel-
op a flexible system for regulating cultural transfer in order to preserve the
identity and unity of the country. This system includes different regulations
that take in account the preservation and further development of historical
quarters and describes all necessary points that should be preserved by the
urban development and inclusion of new buildings into the historical context.
In those regulations, principles defined the formation and qualitative param-
eters of the urban environment. The regulations were designed to ensure the
preservation of the unique character of the city’s urban planning.

The “House of Socialist Culture” is in the historical city center of Dres-
den and captures all the stages of change and evolution of the architectural
space under the influence of cultural transfer, showing its sharp fractures and
the effect of the developed system of rules in practice. This example illustrates
the number of urban planning regulations that were developed for the cen-
tral historical part of the city in order to regulate the functional use, materials,
advertising, and color solution by renovation or addition of new buildings of
the city’s urban space.

During the urban development process, a system of architectural analy-
sis and description of objects of architectural historical heritage was created.
This system maximally displays information about the “spirit” of the place,
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i.e. information on the totality of the properties and qualities of a fragment
of the architectural and historical environment responsible for the ideality
and originality perceived at the sensory level. Under this system, open urban
space can and should be considered as an object of architectural, historical,
and cultural heritage, and must be protected. At the same time, the system
(methodology) of architectural analysis and description plays a decisive role
in the preservation of these historic open urban spaces, thanks to the accu-
racy of the display of all information about the architectural and historical
environment. During the analyses, signs of open urban space were identi-
fied and recorded, allowing urban planners to control the degree of impact
cultural transfer has, which includes smoothing structure’s space boundaries
and functions.
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the historical architectural and urban planning environment, including the era of So-
viet modernism, taking into account successful foreign experience. One of the main
aspects is the importance of urban space and urban structures in the development of
the city and the identification of the city and its history with its inhabitants.
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